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| NT. COCKTAI L LOUNGE — NI GHT

Scattered groups of BUSINESS MEN in suits and WOMEN dr essed
in evening attire, with cocktails in their hands, grace the
el egant room A BARTENDER serves themtheir martinis from
behind the bar as the clusters of suits and gowns whirl pool
the room

RAYMOND BAI LEY stands anongst a circle of suits with his

wife, PAIGE, by his side. Their late twenties faces | ook
slightly out of place anmbng the hardened ol der faces that
dot the room

RAYMOND
Did you hear that the rates
on the Madi son account m ght
doubl e?

OLDER MAN
That’s just a runor.

RAYMOND
Maybe, but if it is true,
the resulting waves are going
to be of a tidal variety.

TALL MAN
| understand that the reason
for the possible increase is
that the clients no | onger
seemto care how nuch they
i nvest in an account.

Pai ge pulls on Raynond’s sleeve. He turns his intense face
to her bored one as she nouths her pardon fromthe group to
hi m bef ore she addresses the suits.

PAI GE
If you Il excuse nme, gentlenen.

The circle of suits nod their excusion and she departs.
She casually saunters towards a square of WOMEN in the
center of the room

Pai ge attenpts to infiltrate the square fromthe fringe by
listening to the conversation being controlled by a SLENDER
VOMVAN.



SLENDER WOMAN
From what | heard, that dress

she wore was

originally one of

El i zabeth Taylor’s. One of
those that accidentally gets
handed down to the wrong person
by way of sone silly m stake.

| thought she | ooked dreadful
in that shade of green

DOVWDY WOMAN

Oh, no, she
Very el egant.

ooked di vi ne.

SLENDER WOMAN
Well, that isn't true. But

what is true
knows how to
eveni ng gown

is that no one
make a decent
anynore. \Wen |

first married Charles,

desi gners created art for
wormren, now they create high
pri ced hooker’s cl ot hes.

DOVWDY WOMVAN

Absol utely.

The square of wonen all bob their heads in agreenent as

Paige rolls her eyes. As s
takes a quick glance at her
the quad m ght think of it.

Pai ge crosses over to a tri

he casually steps away, she
own attire as if assessing what

angl e of MEN AND WOMEN, but

after a nonment, she noves on to another circle. After
anot her eavesdropping with the | atest clique, she notices a

young man, GEOFFREY BARNES,

VWil e noting the man’s out

at the bar.

of place artsy attire of black

turtl eneck and casual sl acks, Paige wal ks towards him

BY THE BAR, the nman notices Paige advancing in his

di recti on. He sm | es court
scotch and ice in his old-f

PAI
Good eveni ng.

eously at her as he swirls
ashi oned gl ass.

GE
I " m Pai ge,



Raynond Bailey’'s wife. Have
we met before? Forgive ne,
but you don’t seemto be an
enpl oyee of the firm

GEOFFREY
No, we haven’t net and as
for the latter, that would
be because |’ m not.

Paige smles at the sound of his British accent.

PAI GE
Are you a client then?

GEOFFREY
Actual Iy, no.

The young man takes a drink of his scotch.

GEOFFREY [ CONT]
| don’t usually attend such

fancy gatherings. |’mjust
here from London on ot her
busi ness.

PAI GE
This nmust seema far cry from
Engl and.

GEOFFREY
Actually, it’'s quite simlar
to tea-tine. You know, the

idle chit-chat that takes place
during the tea.

Pai ge | aughs the | augh of know edge and takes a sip her
cocktail.

PAI GE
|"mafraid | didn't catch
your name.

GEOFFREY
Well, it probably would have
hel ped if | had the manners to
have provided it to you, Ms.



Bai | ey.

PAI GE

Pl ease, call nme Pai ge.
GEOFFREY

Very well. But only if you

call me Geoffrey.

PAI GE
Agreed. So, you said you're
here on busi ness, but not as
aclient of the firm \What
exactly is your business?

Geoffrey sports a healthy grin of a m schievous nature.

GEOFFREY

It’s not really a business.
PAI GE

It isnt?
GEOFFREY

It’s nore of a hobby. You
see, it’s rather difficult to
make a busi ness out of

t hi nki ng.
PAI GE
Pardon ne?
GEOFFREY
Thinking. | think a great deal
As a matter of fact, |’ve even

witten a book about thinking.
That’s why |’ m here tonight.
M. Brandford brought ne here
in order to neet sone weal t hy
i ndividuals to find financing
since publishing firm are not
that interested at the nonent
i n books on thinking, or the

t heory of thinking.

PAI GE
Theory of thinking? Sounds



like you're trying to prove
t hat thinking exists.

GEOFFREY
Well, ny fellow alumi from
Oxf ord have al ready taken
care of the existence part,

but | have found that there
are a |l ot of people who just
don’t think.

PAI GE

So you wote a book to help
them figure out how to think?

GEOFFREY
Something like that. | just
need to get the financing for
t he publishing. But somehow,
this group strikes me as the
non-t hi nki ng type.

Geoffrey gently taps Paige’s armas he lets out a slight
chuckl e.

GEOFFREY [ CONT]
VWhat do you think of ostriches,

Pai ge?
PAI GE
| haven’t given the matter nuch
t hought .
GEOFFREY
Well, | have. Everyone in the

worl d can be classified into
two groups; groups of birds

to be nore specfic. There are
pheasants and there are
ostriches.

PAI GE
MM hmrm

Pai ge nods her interest as she intently focuses on
Geoffrey’ s face.



GEOFFREY
You see, the pheasants are
t he people who are not only
beauti ful on the outside, but
al so serve a function on the
i nside. Pheasants are wonderful
as an entrée to eat and to
receive energy fromto live.
They are very clever birds and
are quite difficult to catch

Pai ge shifts her weight fromone foot to another w thout
letting her eyes waiver from Geoffrey’s face.

GEOFFREY [ CONT]
Take ostriches on the other
hand. Their neat is tough and
their intelligence isn't nuch
better. Every tine one of those
birds sticks its head in the
ground, its neck is open to
bei ng snapped. The only thing
that they are good for is
conversation.

PAI GE
Conversati on?

GEOFFREY
Absol utely. One can use their
plumage to wite letters. Sone
peopl e are good for a nunmber of
t hi ngs, sonme are good for just
a few words. That, ny dear
Paige, is the “P's and ‘O s

t heory.
PAI GE

Vapi d versus vol une, then?
GEOFFREY

Yes. Brilliant deduction. Too

bad not all could grasp the
theory as quickly as you have.

PAI GE
It's a rather interesting



t heory from soneone as young
as yoursel f.

GEOFFREY
Wy is age a neasure of w sdonf
After all, we both seemto be of

t he sanme generation, but possess

a simlar appreciation for the art
of thinking. That doesn’t occur
very often these days. Hmm

perhaps that will be my next theory.
Or rather the disproving of that
theory, to be nore exact.

PAI GE
Well, it appears as there’s no end
in sight for your thinking
possibilities. | do hope you find
soneone to publish your book. [|I’'m

quite interested in reading it now.

The md-life crisis figure of MR BRANDFORD waves for
Geoffrey to join himand TWO OLDER MEN from across the
room

GEOFFREY
It seems M. Brandford is calling
me over to him Time to be
charm ng to the nmen with noney.

PAI GE

| believe he wants to introduce
you to M. Houseman. That's a
good sign. O d noney, old man,
and no famly. | just m ght be
readi ng that book of yours very
soon. Hopefully, we'll neet again
soneday.

GEOFFREY
May your words ring true. It
has been a pleasure to spend a
few nonments with a pheasant as
| ovely as yourself.



Ceoffrey smles his regrets at | eaving and casually strides
over to M. Brandford with his now watery gl ass of scotch
in his hand.

Raynond sidles up to Paige and links his armw th hers.

RAYMOND
VWho was that you were talking
wi th, Paige?

PAI GE
Just a fell ow pheasant who has
to talk to a few ostriches tonight.

Raynond gi ves Paige a puzzled expression. She just sniles
at at him before taking another glance at the young
Engl i shman m ngling anongst the suits w th noney.



