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FADE | N:
EXT. ELEVATED TRAI N STATI ON - DAY

A LIVERY CAB sits under the "L", waiting as passengers exit
the stairwell. A suspicious-looking, GRUNGY MAN comes down
the steps, sees the cab and gets in.

I NT. CAB - DAY - CONTI NUOUS

As the grungy man enters, the driver, a Latino man naned
MANUEL starts the car, thinking nothing of it until the man
di screetly puts a gun to his head. Mnuel sighs.

MANUEL (V. O.)
(chuckl i ng)
I n broad-fucking-daylight. If |
were on the outside looking in, |
m ght have | aughed.

The man COCKS t he hamrer.

MANUEL (V. O.)
(continuing; serious)
If only.

Manuel | ooks at the man in the rearview nmrror.

MANUEL
well, 1'l'l tell you, I do enjoy
bei ng robbed, but it's nine
o'clock in the norning and you're
my first passenger so there is no
nmoney. Wiy don't you try back in
a couple of hours?

The man stares at Manuel, surprised by his sarcasmin his
predi canment .

MANUEL (V. O.)
|'ve been robbed nore than you
think. It's amazi ng what you can
get used to. The good news is, he
didn't get any noney...

| NT. GROCERY STORE - DAY - LATER
JUAN, the store owner, is reading the paper at the counter
MANUEL (V. O.)
...the bad news is, he gave ne

sonmet hing for ny sense of hunor..

Manuel ENTERS, sporting a small CUT across his tenple.



MANUEL (V. O.)
(conti nui ng)
...a dose of reality.

Manuel hol ds a handkerchief to his head, irritably. Juan
sees him

JUAN
~Anda |la merda~. Again?! It's a
little early for this, Manuel, no?

MANUEL
Box of band-ai ds?

Juan gi ves Manuel a bandai d.

JUAN
On e, Papa.
MANUEL
~Graci as—~.
Manuel takes it.
MANUEL

(conti nui ng)
Back to work.

JUAN
Alright. Break a | eqg.
(pauses)
| nean...you know what | nean.
(pauses)

Just be careful.
EXT. Al RPORT - DAY

Manuel 's cab cruises along slowy as arriving passengers exit
with their luggage. He pulls over at the curb.

I NT. MANUEL'S CAB - DAY

Manuel now wears a band-aid across his cut. He checks it in
the rearview mrror.

MANUEL (V. O.)
At the tinme, obviously, | would
rather have dealt with the traffic
at the airport than the people
com ng out of the train station.

A LATI NO MAN and WOMAN, ELI AS and DAI SY conme out of the exit
behi nd Manuel. The nman carries a couple of small duffle bags.
They see Manuel's cab and approach it.



MANUEL (V. Q.)
(conti nui ng)
But if I'd known what was about to

happen, | would really have
preferred bei ng robbed again,
i nst ead.

Eli as and Dai sy enter the cab. Manuel |ooks up into the
rearview and reacts in shock

ELI AS
(adj usting his bags)
H . Do you know where..

Elias fishes in his pockets and pulls out a piece of paper.

MANUEL
(col d)
Get out.
ELI AS
VWhat ?
DAI SY

Excuse ne?

Recogni ti on suddenly registers on his passenger's faces as
they all stare at each other now, extrenely unconfortable.

MANUEL
Get out...of ny fucking cab...now

ELI AS
Manuel , listen, |'ve-

MANUEL
(expl odi ng)
GET OUT! !

Dai sy calmy nudges Elias, quietly. Elias reluctantly
conplies as he places the paper back in his pocket. He and
Dai sy grab their bags and exit the cab

EXT. MANUEL'S CAB - DAY - CONTI NUOUS

The second they close the doors, Manuel PEELS OUT and away
fromthem

I NT. APARTMENT - DAY - LATER

Manuel opens his door, steps in and SLAMS it shut. He throws
hi s keys and PUNCHES t he wal |

After a few nmoments, the phone rings. He looks at it for a
monment then finally picks it up



MANUEL
What ?!

MALE VO CE
(on phone)
Manuel ? Where'd you go? You've
been gone for hours.

MANUEL
I'"'mtaking the rest of the day
of f, Eddie.
MALE VO CE
(on phone)
Un..alright, well...l dunno if

Loui e's gonna like-

Manuel SLAMS the phone down. After a quiet noment, it rings
again so he RIPS it out of the wall and throws it.

I NT. APARTMENT - EVENI NG - LATER

Manuel sits on the couch in silence, drinking a beer. He
keeps gl anci ng over at a bookshelf until finally he
reluctantly goes over to it.

He shoves some books aside, pulls a thick, MANI LLA ENVELOPE
and goes back to the couch as he opens it.

Manuel pulls a bunch of PHOTOGRAPHS from i nside and begins to
sift through them first angrily, then thoughtfully.

Suddenly, there's a knock at the door and he puts the photos
down, grabs a CHI NESE FOOD MENU and | ooks at it as he digs
into his pockets, counting out some nobney.

MANUEL
One sec!

He opens the door and Elias stands there al one.

ELI AS
Pl ease, Manuel

A | ook between them and Manuel goes to close the door. Elias
stops him

ELI AS
(conti nui ng)
Manuel , for Mom s sake. She would
have brought us together to speak.
You know t hat.



MANUEL
Don't you fucking dare drag Mom
into this. Don't try to use her

l'i ke that.
ELI AS
["mnot. |'mjust-
MANUEL

She didn't know what you did.

ELI AS
She woul d have under st ood.

MANUEL
Bul I shit. She woul d have frowned
on you and that bitch

ELI AS
Don't say that about her. This is
about you and m

MANUEL
I'"meither gonna beat the shit out
of you or call the cops. Either
way, you're not coming in. You
wanted to speak? We spoke.

Elias notices the photos on the coffee table. There's a
pi cture of Manuel, Elias and Dai sy at a gathering, having a
good tine.

Eli as al nost sm | es.

ELI AS
You still have them
(pauses)
C non, Manuel. There nust be
sonmething there. At least a part
of you nust not want things this
way .

MANUEL
Forget about it. That part of ne
di ed when you stole Daisy from ne.

ELI AS
| didn't st-
MANUEL
Save it.
ELI AS
| don't believe this. |'mstil

your broth-



MANUEL
Don't. You're not my brother. You
can't be ny brother. Brothers
don't do what you did.

Manuel sl anms the door.
I NT. LIVERY DI SPATCH OFFI CE - NI GHT - LATER

Manuel enters and stands at the booth. EDDI E sees hi mand
| ooks confused.

EDDI E
What' re you doi ng here?
MANUEL
I m wor ki ng.
EDDI E
You said you were taking the rest
of the d-
MANUEL

| changed ny mnd. Punch ne in.

EDDI E
(conf used)
But...your shift is over, man.

MANUEL
Then I'm putting in sonme extra
time, Eddie. Gve me a card and
shut the fuck up al ready.

EDDI E
(taken aback)
Ckay, put the gun down. |
surrender.

He passes Manuel a card.
The door opens and Elias wal ks in.
ELI AS

"' mnot goi ng anywhere until you
give ne a chance to speak.

Eddi e st ands back and wat ches, curi ous.

MANUEL
You' ve got sone fucking nerve, you
know t hat ?!

(nore)



MANUEL (cont' d)
We don't talk for seven years and
you're fine with that, but you
conveniently run into ne at the
ai rport and suddenly, you want to
pl ay the good guy extending the
olive branch!

ELI AS
That's not -

MANUEL
Go fuck yoursel f, Elias! You never
woul d' ve given a shit if you
didn't just happen to see ne!

ELI AS
| don't want to pick a fight with
you about every little thing.
There are nore inportant things we
need to settle.

MANUEL
(nock seriousness)
Oh, really? Like what?

ELI AS
Li ke me expl ai ni ng what happened.

MANUEL
I know what the fuck happened! And
I'"'msure as hell not gonna give
you cl osure about anything! |I'm
not giving you that satisfaction
Anyt hi ng el se?!

ELI AS
Yes.

MANUEL
VWhat ?

ELI AS
For gi ve ne.

MANUEL
VWhat ?

ELI AS

(desperate)
l..1 want you to forgive ne.
(pauses)
Daisy and | tried for two years to
forget about each other, Mnuel
(nore)



ELI AS (cont' d)
When we felt that initial spark
it scared us. It scared us because
we'd never felt anything like it
before and it scared us because
she was with you. But nostly it
scared us because. .. because you
| oved her so nuch. W didn't want
to do that to you.

MANUEL
You were nessing with her for two
years? While she and | we were
goi ng out ??

ELI AS
No...we denied it for two years.

MANUEL
(sarcastic)
Well, that's very big of you.

ELI AS
Just...l need you to understand
this. | nean really understand it.

You have to believe, if we could
have done anything, we would have.

MANUEL
You coul d have!!! You could have
gone on with your life and |eft
her al one!!!

ELI AS
No. | couldn't. She couldn't. Not

something like this. Not sonething
this big, Manuel. It was the kind
of love that you live for. That
you die for.

MANUEL
Well, | guess that nakes it
alright, then.

ELI AS
I"mnot trying to justify it. |
just want you to understand. The
feelings. The power of it. It's
been seven years. Seven years and
we still feel like we did when we
first | ooked at each oth-

Manuel PUNCHES Elias in the face and he staggers back, w ping
hi s nout h.



ELI AS
(conti nui ng)
Seven years, Manuel. How can you

still be so angry?
(quietly; genuinely)

It nmust be killing you.

MANUEL
VWhat do you care? You have what
you want .

ELI AS
| don't have what | want. | don't
have your forgiveness. | don't

have your |ove

MANUEL
(intently)
That's right! That's the only way
I can nake you pay. It's the only
way | can have any revenge. You
want Dai sy? You got her. But you

| ost ne.
ELI AS
(shaki ly)
No. No, Manuel, just think about
what | said. Just think about it.
Pl ease

Manuel wal ks past him

MANUEL
Yeah, I'Il think about it. "Il
think about it while you rot in

hel I .
Manuel | eaves and Elias stands there at a | oss. He | ooks
around and then at Eddi e, who suddenly | ooks away and tries
to find sonething to do.
EXT. ELEVATED TRAI N STATION - NI GHT - LATER
Manuel 's cab crui ses down the enpty street.
INT. MANUEL'S CAB - NIGHT - SAME TI ME
Manuel drives, his expression grim and unwavering. He gl ances
up into his rearview nmirror and sees a RENTAL CAR foll owi ng
cl ose by. Too close. He peers closer and he sees Elias at the

wheel .

Manuel pounds the steering wheel in aggravation



10.
MANUEL
~Carajo!~ This fuckin' guy!!
EXT. STREET - NI GHT - CONTI NUOUS

Manuel 's cab swerves, pulls over and screeches to a halt.
Manuel gets out as Elias's car pulls up behind him

Elias exits the car and faces Manuel who practically charges
hi m

MANUEL
What's wong with you?! It's not
gonna happen!!! You can follow ne

all you want!!

ELI AS
| have to try.

MANUEL
You tried! And you failed! Go
home! Go hone, kiss your wife,
play with your kids and feed your
dog! Just leave ne the hell alo-

VO CE (O S.)
VWhoa, whoa, now, what's all this
about ?!

Manuel and Elias turn and the GRUNGY MAN t hat robbed Manue
in the opening saunters over, naking sure no one else is
around.

GRUNGY MAN
Actually, it's none of ny
business. 1'Il just take your
money. It's well past m dnight
this time, Mster Cabbie. | cane
back just like you said.

Manuel and Elias nove but the robber touches the handle of a
gun in his pocket.

GRUNGY MAN
(conti nui ng)
Ch, c¢' nmon now.

They freeze. The robber pulls the gun out and holds it at his
si de.
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GRUNGY MAN
(continuing; to
Manuel )

No smartnmouth this tinme, w seass?
(gesturing to noney)
Let's go. Let's have it.

Manuel is trying to suppress a swelling rage but as he
reaches into his pocket, he suddenly LEAPS at the grungy man
and they struggle.

ELI AS
No!

El i as grabs the robber's gunhand and Manuel headbutts him
The gun GOES OFF and the robber and Elias fall to the ground.

It happens so fast that Manuel seens confused as he goes to
El i as and shakes him

MANUEL
Elias! Elias, what's wong? Are
you hurt?

Manuel | ooks and sees a neat hole in Elias's coat. He pulls
it open and there's blood everywhere.

MANUEL
(conti nui ng)
Ch no.

Manuel goes into his own jacket pocket and takes out a cel
phone, dialing quickly.

He pulls Elias close to him and pushes down hard on the wound
as he holds the phone to his ear

MANUEL
(continuing; into
phone)
Yes! Yes, there's been a- a-
shooting...a muggi ng. Soneone's
been shot. I'm |'mat uh, the
corner on...42nd and- and G and
street- Grand avenue...the corner
of 42nd and Grand Avenue. Alright.
Al right.

Manuel |ets the phone drop and shakes Elias, whose eyes seem
to be wandering. He's nuttering.

MANUEL
(conti nui ng)
Hey! Hey!! Are you- Can you hear
me?!
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ELI AS
.it's...you- forgive...

MANUEL

What? | can't unders-...try to

stay calm
ELI AS

...forgive ne..
MANUEL

WWhat ?
ELI AS

...can you?...can...forgive ne?
MANUEL

Yeah, yeah! Stay awake. Can you

hear nme?

Elias smles, weakly.

ELI AS
Yeah, | hear...you forgive ne.
MANUEL
Yeah, goddammit, | forgive you,
just don't...don't fall asl...stay

awake, okay?! Okay?!
El i as nods and then slunps.

Manuel just sits there, staring at Elias's sudden
stillness.

I NT. HOSPI TAL - NI GHT - LATER

Manuel paces up and down the corridor with blood on him He
tosses Elias's jacket on a chair

He steal s gl ances farther down the hallway at Daisy, sitting
very still. Her eyes are tearing but she remains quiet and
strong as she stares ahead into oblivion

A DOCTOR cones out and Manuel approaches him

DOCTOR
We'd lost himjust before he
arrived. I'msorry.
(pauses)

There was too nuch damage. Not hing
coul d be done.
(nore)
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DOCTOR (cont ' d)
Even though you had so little tine
left with him M. Vega, |'mvery
sorry that he was taken from you
t hat nmuch sooner.

MANUEL
Wh- What ?

DOCTOR
| just nean that..

(pauses)

You did know that your brother was
dyi ng?

MANUEL
What ?

DOCTOR

Oh, | thought you woul d have
known. He probably didn't want you
to w

MANUEL
VWhat was wrong with hinf

DOCTOR
He suffered froma rare bl ood
di sease. It was detected very
| ate, therefore he was expected to
have only a nonth or so. It's good
that he cane down to be with you
even though..

Manuel | ooks past the doctor at Daisy, who now gives hima
knowi ng, dagger-like stare.

DOCTOR
(conti nui ng)
...he hadn't been honest about his
condition. It's good that he was
here with you.

A nurse approaches the doctor and whi spers sonet hi ng.

DOCTOR
(continuing; to
Manuel )
Excuse ne.

The doctor wal ks away. Manuel notices Elias's jacket dangling
off the chair. He nunbly picks it up and he sees a piece of
paper sticking out of the pocket.
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He pulls it out and it's the paper Elias opened in the cab
Manuel opens it and there's an address on it...

...with MANUEL'S NAME AT THE TOP
Manuel 's heart seens to sink.
FLASHBACK

-- Elias and Daisy sit in the back of Manuel's cab. Elias
pull s out the sane piece of paper

END FLASHBACK
I NT. HOSPI TAL - NI GHT - (PRESENT)

Manuel crumnples the paper, dizzy with conflicting thoughts
now. He turns and Dai sy stands in front of him now.

DAl SY
All he wanted was your forgiveness.

MANUEL
Why didn't he tell ne?

DAl SY
He didn't want your forgiveness
because he was dying, Manuel. He
wanted you to forgive him because
you | oved him

Manuel is stunned. Daisy suddenly begins to sob as she wal ks
awnay.

I NT. HOUSE - FUNERAL RECEPTI ON - DAY

Dozens of people in black attire m |l about, talking quietly,
eating slowy. Some are crying, sone are snmling sadly.

Manuel sits alone, staring into space, coldly.
EXT. DAISY'S HOME - DAY - LATER

Manuel wal ks up to the door, hesitates, then KNOCKS al nost
too softly to be heard. He starts to wal k away and the door
OPENS.

Manuel turns around and Dai sy STANDS there, stoically. She
stares at himw th judgenent.

MANUEL (V. O)
Someti mes you can sense that
words...any words, will just nake
everyt hing worse.
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It's apparent that Manuel doesn't know what to do. And it's
pai nfully obvious that Daisy is not going to help him Mnue
finally nods to hinself in acceptance and turns toward his
car without a word.

MANUEL (V. Q)
(conti nui ng)
Sometinmes there just isn't

anything to say.

EXT. BRI DGE - DAY - LATER

Manuel 's cab nobves anong traffic across the bridge.
I NT. MANUEL'S CAB - DAY - SAME TI ME

Manuel drives with a stone-faced expression

MANUEL (V. Q)

No, | never spoke to ny brother
No, | hadn't spoken to himfor
seven years. But | always knew he
was there sonewhere...still, you
know. ..being ny brother. Stil
around. And | swear it was exactly
in that first instant after Elias
passed out in my arns,...it wasn't
until that first second that |
t hought | m ght never see him
again, ever,...it was only then
could see again...that | could
feel that |ove for himagain. And
then | realized | never stopped
feeling it...that | never could.
That's what it took.

(pauses)
But then...Il couldn't have him
back.

Manuel turns the wheel, abruptly.
EXT. MANUEL'S CAB - SAME TI ME
Manuel 's car pulls to the shoul der and stops.
I NT. MANUEL'S CAB - SAME TI ME
Manuel stares ahead, nunbed as traffic goes by.
MANUEL (V.0Q.)
"Tinme heals all wounds". Yes. Tinme

does heal all wounds..

Suddenl y, Manuel starts to sob. He CRIPS the wheel tight. He
rests his head on it...and finally...
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...he cries.

MANUEL (V. O.)
(conti nui ng)
...but your heart will bear those
scars...and those scars will
rem nd you of that pain...forever.

The point of view slowy MOVES back and farther and farther
away until Manuel is lost in the vastness of the city.

FADE OUT:



